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Open Letter — For Lebanon — To Whom It May Concern  10 April 2026 

I, the undersigned, Frank Braley, born 4 October 1968 in Corbeil-Essonne, French pianist, Premier Grand Prix and Prix du Public of the 

Concours Musical International Reine Élisabeth de Belgique (1991), wish to express the following: 

I recently discovered the “Lebanese Concerto” for piano by my friend, composer Dominique Salloum. 

This work commands attention by its ambition and singularity. A music that is built, possessed, alive. That does not seek to please. That 

says something rough, sometimes painful, but necessary. 

This concerto speaks of Lebanon from beginning to end. 

The first movement: a theme and variations on Paganini, inhabited by the Lebanese identity and its national anthem. 

The second movement — “Denial at the Funeral of the Lebanese Anthem…” — is a rupture. 

This movement is born from the second movement of the symphony Koullouna, where the Lebanese national anthem becomes a 

funeral march. 

But here, something shifts. 

It is no longer merely a funeral march… It is a refusal. 

A denial voiced by the piano soloist itself — leading the ceremony as if refusing, with every fibre, to grieve. 

Raw… Inward… Human… 

The third movement of the Lebanese Concerto — “On the Road of an Immigrant” — is of another nature. 

Exile… Departure… An artist wrenched from his country. 

Here, the experience is complete: the concerto becomes a full narrative of contemporary Lebanon, in its pain, its forced departure, its 

memory. 

There is no question: this work must be performed, particularly in the context Lebanon is living through today. 

I am personally committed to defending it, and to performing it — fully. 

And ideally, to present it alongside Dominique Salloum’s symphony Koullouna, in a programme that would hold them together as they 

deserve. 

This symphony illuminates the concerto… It is its foundation. 

The same material, the same Lebanese memory. 

And in its third movement — “Fate of Faiths” — we recall, woven into the music itself, the calls to prayer of the three great religions that 

long lived side by side in Lebanon, in a form of balance and dialogue. 

This is no calculated effect… It is a vision. 

A country and a region, held together by something greater than themselves. 

I believe it would be right, powerful, and musically coherent to conceive these two works together. 

The concerto and the symphony… As one cycle. 

I have decided to carry this project. 

To perform it in France and elsewhere, several times if possible, with orchestras willing to commit to it and record it alongside me. 

And if conditions allow, to perform it also in Lebanon, in Baalbek. 

I hold a very strong memory of that place, and I believe deeply that this music must return there. 

This is not merely a concert project… It is an act for a country… For a memory. 

For a music that refuses to be silenced… 

Frank Braley 
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